At 1392 Westminster St., a lovely old building
that could have once contained something as
mundane as a pharmacy or a linen shop, the
delicate sounds of “The Art of the Fugue” by
Jlohann Sebastian Bach are spilling out over the
sidewalk and into the neighborhood air. A peek
into the shop’s front windows reveal the con-
centrated faces of four musicians making their
way through what I will soon be told is, “one of
the coolest pieces ever written.”
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his it a typical aftemonn soene at Community Muosic Works (CMV), one of the most nno
o watiee amd sicceishul musse programs in the coundry. CMW was founded in 1997 by
Sebattian Ruth, & Browsn Unverity grad, profesaonal muacian, and educator who was
green & geant 1o get things off the grownd from the Swearer Center for Public Senace 31 Erown.
Hig sdea vt estentially thes: what would happen f you took a stning quaiet and plopped
thern mght in the middle of an urban center? The musicians wouldn't be safely relegated to the
fringes of the communaty either. Mo, this would be no feigned attempt st mosical philanthrapy.
O would boldly offer free indtructon to chaldren, playing far the community and s chanties,
and even taking kids and their parents to wee the
Philharmanic in Beston or Prosidence. Eight years

s e it s e s i o e ves 10 Clgssical music has joined salsa, rap,

and has become a veritable core of the communirty
i wenrks llke thit: Four breilliant mausicaans in resi

dnce - e Hoistein, e Montgorery Sws (RTREL bf})—-bﬂp as Pﬂ?‘t ﬂftbf Sﬂﬂﬂdﬂ ﬂfk

Stalnaker, and Sebastian Ruth hecome the

Prowidence Sting (uartet. The quartet hanctiors as W_ E i I *
any other would, playing, practicing, and fraveling on tﬂ 'E'St H I El

occatian. The difference here it that the members of
the quartet do double duty s educators and men
tors, teaching wioding, veala, and cello bo the apprasmately 65 children sged 7-18 in the Commaunity
fusic Worls prograrm. You ane just a5 losly fo tee them disoutsing with members of the quaret
rehearsing a challenging Beethoven pisce st as you ane likely 1o oee one of thern on the phomse
ordering pizza for an altermoon practice

O thie attemoon that | stopped by to meet the quartet, Jess Holctein weas talking on the phone
to somecne™s mism while loling back in a chair, bt sneakers presing against the edge of the desk
in front of him. *lt Joth going to be shls to make it to practice today?,” he scbed, tounding & Btle
lice & lod looking o see i his buddy can come aut to play. Satefied wath the anfwer comang from
the ather end of the Bne, he dropped his chair back on all fours and re-joined the rest of the group
in the adjacent rehearsal tpace

it weat he who would sttest to the “conlness™ of the Bach pesce, sffectnaely demonstrating the
prevailing attitude shaut clatsical mutss arcund here. To the quartet, and hopehally s students, ol
sical musss is not some tacdermy i be dragged aut wheen you put on your fancy clothes when com
pary comet over. Clatacal music ® real, Iang, radical, and very much accessable to ampane wha
would grae it & chanee

“Chwesical s i nol old and dead. You can tum & symphany on and really lef it orank up loodl You




